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204 DA L FHEIZBITH Q1 Hamlet

#E—DOH ) K Hamlet (L\T Q1 Hamlet E#$) 132 24 7 A THESR L, 18234 F T#
DFEEPHERINLZ L3 Dol TOEIIRBOR-IZ2EL—HBRIT-—HED Q1
Hamlet %% Sir Henry Bunbury @ Barton I2& - 72RO ATHER I (%, 7AxVHERED
The Huntington Library \ZFfE &N 5), 18564EI1Z1x % 4 PV« =T DR W_MHD Q1 Hamlet
DRI RBIDT (RS2 KIS N B) & & 12% By

Q1 Hamlet 1319152 H1IC, LM, 7727 IVRREORTHICHE S h, Hicid, £2H
DIt W &K Hamlet (1604/5 ; LT Q2 Hamlet L#$) ENXTLAVEREELIDIHEbILI LI
%

20#A21TIE, MUK 77223, BRBAICRYEEEZZR QL Q2, 2LTH—_
DITOAR (UTF, ZoH O ARIZF LE) O Hamlet 8RN, FOHEDEWE 7 5771 TEHE
L&D E LIS E NG, |2, NA 572 %Bf# L 72 CD-Rom MiATHIRE LT 5, &K
WARIZZSTHS, F7AME LTHMENS QL Hamlet & LT, Frank G. Hubbard, ed.,
The First Quarto Edition of Shakespeare’s Hamlet (1920) / Shakespeare’s Hamlet, the First
Quarto, 1608, reproduced in facsimile from the copy in the Henry E. Huntington Library (1960 ;
originally publ. by Harvard U. P. in 1931, using the Huntington Library Copy) / Photographic facsimile
Edition with a critical apparatus by W. W. Greg (Oxford: Clarendon Press, 1940) / Photographic
facsimile Edition in Hamlet: First Quarto, 1603 (Menston: Scolar Press, 1969) / Geoffrey Bul-
lough, Narrative and Dramatic Sources of Shakespeare, vol. 7 (London: Routledge and Kegan
Paul, 1973) / Michael Allen and Kenneth Muir, eds., Shakespeare’s Plays in Quarto: Hamlet
(Berkeley and Los Angeles : California U. P, 1981) / Paul Bertram and Bernice W. Kliman, eds., The
Three-Text Hamlet (1991) / Graham Holderness and Bryan Loughrey, eds., The Tragicall His-
torie of Hamlet Prince of Denmarke (1992) / The Editions and Adaptations of Shakespeare :
CD-Rom Edition (Cambridge : Chadwick-Healey, 1995) 72 & AS&iF 5 %,

77 A bDOHRERKRIS, Q1 Hamlet D LiEd T E TIZ, MEI2{THONITW5, 198540,
The Orange Tree Theatre, Richmond (‘a small London theatre with a reputation for classic revivalss’))

I2& % HEIZE L, Brian Loughrey 13 ZDRFBRESIIHLTA v ¥ Y 2 —%4TWV, ZFOHT,

(/560 )
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Loughrey i3 Q1 7 GBICL s THHER SN T 7 A ML WHIEET, BER2II-X) 3450
EPLT I/ AMNDEEEZRERLT, HLRZVERE LI 7223 T L, L0
FEDZEEFZRQTWVA, FNIIA L, Sam Walters 13 FAGEF B 5722 &V, 7
JANE TEIE] $hEVo7289 2T 8%, HZEXQL Hamlet i EL7-DTH-T, H
LRV E o Al B o722 LR ERAE, EV) EEOEAE LT0A,

CORIEIE, Q1 ALIRIC EIEWEET, L2ad, EULEIIKELZR YA 52 58D F
ARTHEEN) I LEYESTVABIENDTDDL, 2FD, THEFTHLERSTWQ2/
Fl Hamlet H 5\ 3, ZNoDF 2 2 s %8l L7z Hamlet O FIEIIIDER LI 2 5 L&
Tld% <, QlHamlet bR U EEIZMEL, Hamlet D LEWRIZTIRICBATX 25K %
BLOOHALLNW)ZETHL, QlHamlet DF 7 A ML LTOEBMETIDTINI LR
DEERBREZIIESTVWEDTHL, 77 A OBHEUAIIBEIZZ2ERI2E, FLLT, 7
7 A b, BEOTHIV, LFHIZRITLE, TOBRIIAWONZEKRIZS 5 -AHAOMEH
QI TRTALDE 72N TEELE, PELIEMNEEROESLDEIRBEDREVE W,
T2HEEND 5720 BIZ, 1594—16094F D1SERIIC HiE S 72 18DB S DERIAS, WMo ) A, A
DI Y KDOFTERI SN T W=D 7225, IBERDOENSIPEHFDT 2 2 MRETIZBWT, HKIZ5D
D QR, Q1 Romeo and Juliet (1597), Q1 Henry 5 (1600), Q 1 The Merry Wives of Windsor
(1602), Q1 Hamlet (1603), Q1 Pricles (1609) I3 THWL DIXH D T, ZhFhD Q2L F1
BRHRIZIRE 5727 7 A ORI ERET 2L, HICZOEEHPBELL, Q2RFLOF7 2D
SVEILREFAORE R LIZHLT, CNHEDQLT 7 AMIRLETHEHDEDS L, HORER
BAECEDoTODE ENTELDTH 7o

ZLT, ML REZ 5701, Q1 Hamlet 5P HEDOEN LD TIE R L, FOKIIZHE
LTiE, Q1 Hamlet BER I N/ LBEDPLS5IIEL T THLOPDHESIRRENTELT LT
bHho LlIZEINWT, 5 Hamlet D LFEXB TV -BEIEEOOL» LML AFZELTE
DT, FNERHIILER»SEHRIEN2H DA QL Hamlet TH B E# 2 7- 1. P. Collier
THEL, BRI, TNEBIELAY, HELAZNTAZ LA LEEHEEN (memorial
reconstruction) A EIHIZ, BEEREXAEZEIIELLERL?S, HHWIE, BIEAEDERLIEE
DERRZEA TER L7z V9 (Singer), BIEHMEMFL (Caldecotte), FE B2 #HA LA E %
HLLTHEN,

Q1 Hamlet DFHIE I DL I % Q1 T 7 A MDRIALBAFIZDONTEZALEEDY, F1TYH,
FLTE H 8 B (memorial reconstruction) Fi % Z D E X HDOHF LI R 72 THEEFIR (New
Bibliographers) | DFFfHiA 20 L W KE 2B E b5, Q1 Hamlet ¥ ‘bad’ &\ )R
FAErEINTE/, LHL, &L TIE Steven Urkowitz 23 F DOH.LIFEE L %2 - T, Q1 Ham-
let DEFHEAZ SN TETNEL VI EEIDH ), HFEFENELLHE > T2 ETE L
3R, 20HLEHTIE, Ql Hamlet D EFEO L ZATHRN/- L 912, ZOWNFIZHS
BB R SN DDTHD,

NI, SO L) REFMMEO% ENTETWS QL Hamlet HS20MALDMUARDREEICEHE L TE
DERECEERZEFL, FOREOFBENLZENTVWDEONE V) L2 b2 ITHEIITSLE
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160 : ILAREERRIEY (5B46% - 5 5)

ETHbH, LHL, Ql Hamlet DEHRZHERT 572012, 20MROME BE S22 &3, MK

DENS, 72, EFOFANPOHDLLRVDT,

1) John Dover Wilson, ed., The Tragedy of Hamlet, Prince of Denmark (1934).

2 ) Harold Jenkins, ed., The Arden Shakespeare : Hamlet (1982).

3) Hamlet, in The Ozxford Shakespeare: The Complete Works edited by S. Wells and G.
Taylor with J. Jowett and W. Montgomery (1988).

4 ) Hamlet, Prince of Denmark, in The Riverside Shakespeare, 2 nd edn, eds. G. Blakemore
Evans and J. J. Tobin (1997).

Do 4 ffi%, 204 DREN % Hamlet 727 A+ &AL, OO QL Hamlet H3E D

E3RbRTO OB ERES S & LI

1) The New Shakespeare : Hamlet (1934) ® Q1 K&KR

ZDE—IZ, SHLOMBICHAT I N, TH#ESEFIR] O—H L w2 % John Dover Wilson
¥R¥D The New Shakespeare : Hamlet \ZB L T Td 5,

Wilson i3 HR % R ¥ET 5B, % ? Textual Companion &\ 2 55D %FE L7 The Manu-
script of Shakespeare’s Hamlet and the Problems of Its Tansmission, 2 vols. (1934) 25 LT
% (LLF, MSH £B&¥ ), Wilson 122 DT Q1 Hamlet IZDOWTRD L HITHRRTWAB,

The campaign began sixteen years ago with simultaneous attacks upon the textual and
dramatic problems ; and so little did I realise what I was doing that in both cases I
selected the most difficult point of all for my attempt: the Play-scene, on the dramatic

side, and the First Quarto, on the textual. ...if any final solution of the bad quarto could

be hoped for we must first make up our minds quite definitely about the character of the

two good texts, seeing that in them and in them alone is to be found the bibliographical

basis necessary for such a solution....

I had set out to discover what sort of wild ass had perpetrated the ridiculous text of

1603... (pp. xii-xiii).

THEART LI, Wilson 12 Q1 Hamlet * BOTHEELRT VA MERZL, 77AMEL
TOFREIIRIT S EHWT LT,

Wilson (2 B3 D W3 Hamlet (3% 1T TORA THH#E L L T/ Folio R & 13:EV, Q2
Hamlet THHZ & %A T 5, Wilson i Z Q2D I 4 PV R=TDZ LITL D Q2 Hamlet
P HDERE (foul papers) 2> HEHER SN/ TH B ERLE DT, £k MSH THIFE L
9L L7DTH o7,
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COFFMiE ML T, Q2 Hamlet * B L+ 5, ITHEAEED, The New Shakespeare :
Hamlet 13, R129R$ L9512, Q1 Hamlet 5 DEXDOKAIZ40BHR TV EICHE T 5TV 5,
AROREEAEFPORD L, 20408 VI BREBIIKRENE L, BREIBELLEZVWF 2 2 b E
W) Wilson D Q1EFMEAH LTV 5,

ZDWDKEEHDHI L, 3EMIEI QLRI A LLERIZAR ->TWT, FhtDEir
i, 1) 3.2.241, 2) 3.4.1020 bEE, 3) 5.1.2520 b EE, OZEFHTH L, PEEDR
RENE D, ZHITERE D Notes 1232 T, Stage-directions (2 L ‘Occasional use has been
made of directions from F 1, while hints are even at times taken from Q 1, which is valuable as
evidence of what the reporter saw taking place on the Globe stage’ (p.242-3) & JEZC L, #14L
D Q2 Hamlet UWHHZ Q1 EF1 MY ANDLZEFBHS LTV AL THE, ST QL %
‘the ridiculous text L FWV 5722 NS LT, HBF/EE V2 H, S5I2, MEXTTIER
<, WL BRI DT EIH (accidentals / incidentals) &3V 2, AXDFMIZEHLTQLHE
EERALbIITHLE05, Ihddi, FELODbRITFERS 2V,

EEORERAICHL TR IORELD, R1OTHRE»LH9H L1, TOROHHE Q2
DAADVELETHHIEE QLOEBASEICL THM (K1 DL3.650EHMEIER) L), Wil
son DIRE THOE L DA RALTETWZF1IDRELY Q2DHEADHICELHDOH L &
EFQIOEREZHLHL, BRTHIILILL o TURLTWALEIANH S (R1D1.5.62;
5.2.320EMEM), I, Q1 DEIHMKET LM OBKHEIZL 5 T\ 5B Z LA 0 b EFTAH
MSH IZIiZR 6N 5,

ZIHWNo /22 EASHEM LT, Wilson i1 MSH @ ‘Preface’ T\ 5 7= ‘the ridiculous text’ & %
REI TN, FEELVZIZEEY QLIIHLIAVWTW DT 22t nE, Q1
Hamlet 13 The New Shakespeare : Hamlet DKE], HEIZ L s TR AL 2LLTAHEITH 728
WhZFI e b,

*1
J. D. Wilson 7% Q 1 Hamlet * #& L 7-t45FF

/%47 The New Shakespeare : Hamlet & MSH |23 % Wilson D FBFIZ D\ T
(Wilson DD & D) (Notes & it J. D. Wilson, ed., The New Shakespeare : Hamlet (1934) D%k iE
D&, $£72, MSH & i3 Wilson, J. Dover, The Manuscripts of Shakespeare’s
Hamlet and the Problems of Its Transmission, 2 vols. (1934) ® Z &, SD &
(Ql DREHHKIE stage direction DB, KFIZ QL AIKECFIEEVIHENTVBE A %R
L NEAS 2 &R ERY)

Notes on Stage- The New Shakespeare : Hamlet, Notes, pp. 142-3:

directions : ‘Directions from the original texts are indicated by inverted commas. Occasional
use has been made of directions from F 1, while hints are even at times taken
from Q 1, which is valuable as evidence of what the reporter saw taking place
on the Globe stage’.
FESIEZEZDLODIIFLEREL, [MEAPAVTVS, —F, Ql bRKELS
RBDT, BARBAL TS, ZNIZQLIZT 7 A M FH L72%E (reporter)
/O —TETEESN T2 ZADFEE LTERES DS THAH L Wilson 13
HFHELTWV 2,

1.1.21

63
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162

98

175
1.2.129

198

1.3.59-80
65

74
1.4.53
82
1.5.33
62

I REREIAY (5E46% - 5 F)

Q2/F1 ® ‘In the dead wast and middle of the night' % ‘In the dead waste
and middle of the night’ & #ET L 7z P, Notes, p.153:

‘Q 1 “the dead vast,” which most edd. follow, quoting Temp. 1.2.327 “that vast
of night.” The two words are variant forms, and the sense is the same, i. e. the

desolate hours about midnight when all nature sleeps. ..Marston, Malcontent,
2.3. “’Tis now about the immodest waist of night,” seems to be a parody of this
and 3.2.391.

MDA QL DEFIHE->TWALFELL TR LI AN, THRITT LS
DU LC Q1 AR TRENICHEE 5 X CETCNL I EERLTWAD,

Q2 @ ‘Of each new hatcht vnfledgd courage, beware’ % ‘Of each new-hatched
unfledged courage. Beware’ & 8] L 7= AT, MSH, p. 295 (2%, ‘The well-
known advice of Polonius to Laertes at 1.3.64-5 runs in the three texts:

(Q2) But doe not dull thy palme with entertainment
Of each new hatcht vnfledgd courage

(Q1) But do not dull the palme with entertaine,
Of euery new vnfleg'd courage

(F1) But doe not dull thy palme, with entertainment
Of each vnhatch’t, vnfledg'd Comrade.

Apart from the misprint or the mistranscript in “vnhatch’t”, all editors have fol-
lowed F 1. The agreement, however, between Q 2 and Q 1 makes it tolerably

certain that “courage” appeared in the original prompt-book and that “Com-

rade” like so many of the easier readings of F 1 was nothing but a paraphrase
or makeshift on the part of Scribe C. The apparantly nonsensical “courage” can
be explained, on the other hand, if we suppose that Shakespeare wrote some
word rather illegibly in his manuscript, that Scribe P took it for “courage”, that
this reading passed muster on the stage, was reproduced by the pirate and so
appeared in Q 1, and finally that the Q 2 compositor, puzzled by Shakespeare’s
word as Scribe P had been, turned for light to Q1 and in his turn set up “cour-
age”.
EHD, Q2AQLEHFELTVBHEMND, ‘courage’ &\ ) HENERIIH -
ELWIHKRETLTWADEN, DF 1, Wilson i, T#%5[\W/-HEH»
TETEIE, Q2DHEAE QL THBMLTWADTHA, Ql O OEATIE Wil
son |[2& > TRETEDEHRDHSH Z L 2B IF T 5,

F1%%‘Hebenon' £ LTWABEZ A%, Q2/ Q1125 % ‘Hebona’ ¥ 2N % TR
H, 5T L 7T, Notes, p. 161 (2,

‘Sh. prob. found the word in Marlowe’s Jew of Malta, iii. 271 “The juice of
hebon and Cocytus’ breath,” and Marlowe prob. took it from Gower, Conf. iv.
3017 “Of hebenus, that slepy tre.”.... MSH, p. 273 1213, ‘..i) it is highly prob-
able that Shakespeare borrowed the word from Marlowe’s Jew of Malta (11,
271),
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591
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The juice of hebon and Cocytus’ breath,

a form which is more likely to have given rise to the Q 2 than the F 1 variant,
and (ii) since Q1 also reads “Hebona”, we may assume that this was the form

accepted by Scribe P and spoken on the stage’.

EHh, Wilson 32 2T, Q1 2 HIBOK#EIZL T, W. W. Greg 2HEHE LD
BEIEDV > TV B F1DRE%, B TVAI LaGh b, TOERICEALT,
Wilson i3, Q1 IZKETLDH DR ES X TV DH LV 5 TEV,

MSH, p.69 (2,

‘..the Q 2 text seems entirely unexceptionable’. But the thrice repeated “sword”

apparently disturbed Scribe P, and F 1 accordingly prints the passage thus:

Come hither Gentlemen,

And lay your hands againe vpon my sword,
Neuer to speake of this that you haue heard :
Sweare by my sword.

Gho. Sweare.

And that we owe the rearrangement to Scribe P and not to his successor is, I

think, proved by Q 1, which offers us a report of the F 1 version, as follows :

Come hither Gentlemen, and lay your handes

Againe vpon this sword, neuer to speake

Of that which you haue seene, sweare by my sword.
Ghost. Sweare.’

&, Wilson 13582 LTV 5, THREF VAL IAHRT LI, Wilson iz Q1 %

MESEHILIIE-T, Q2EF1EDTF 7 XA MOMELHRIZLES £ 35,
MSH, pp. 68-9 {Zid

‘We have assumed in § Il that the bulk of the stage-directions, assignment of

speeches, and cuts which distinguish F 1 from Q2 are the work of Scribe P,

and we were encouraged in this assumption not only by the general probabili-

ties of the situation but also by the fact that in almost every case where we can

check these matters with Q 1, the latter agrees with F 1'.

LEINTEY, BLATHRBARL TS L HIZ, Wilson id Q1 ASARITAKET

FofprEELRETLME L LT TW 5,

Q27 7 X h®signature H2" O~ — 3 2, ‘Ham. That’s / wormwood’ & &
5 D%, ‘(Hamlet. That's wormwood, wormwood.” & #&] L 7z #Ff, Notes, p.
202 121,

‘Q 2 prints this and the interruption at 1. 223 in the margin, which suggests that
they may have been added after the Gonzago play had been composed’.

LREL, ZOBFVHETHIMZOEN/DTIERVAH L, Wilson idEZTWw5,
L2232 A28, =—3 12, ‘Ham. If she should / breake it now.’ & & %,
MSH, p. 302 Tig,

‘Hamlet’s comment upon the talk of second marriages in the Gonzago play is
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236
241

251
260
3.4.4

IR (5F46% - £S5 F)

“That’s wormwood” in Q 2 and “Wormwood, Wormwood” in F 1. The F 1 ver-
sion is sanctioned by long usage, and seems as much in character as repetitions
like “Very like, very like”, “Except my life, except my life, except my life”
noted in vol. I, p. 80. Yet Q2 gives excellent sense; it is the “copy entitled to
preference”; and the F1 repetition may after all be nothing but one of Bur-
badge’s tricks®. I should myself declare unhesitatingly for Q 2, were it not that
Q1 gives us “O wormewood, wormewood !” which is proof that the repetition
was current on the stage at the beginning of the seventeenth century and that

Scribe C cannot be responsible for its presence in F 1",

LERLTEBY, THRESIWAEE, 2%0, QliZhs sl y FORFATH
HEGEDRVE LI e ho/b, FI1OREEXMEIRIIAITIEL Vo
TWVWBIEDLS, QLDEXA Wilson 2 Q2 & F1/Q1 ® conflation (E3XD
B DL HHMET ER/IDTH S, #oT, TITiE, Wilson iZ& o
T, QLOZDBEHDLOBHE WO TR ERIDNH o2k b, T/, 1
B 2255, Ql 22 FRAFOEZFEOHFEEXEIIBHLLTHH TS
ZENS, BEOEADPLOERDOH LT 7 A PEEX TV ENTD D,

Q 2:‘Ham. That’s / wormwood'.

F 1:‘Wormwood, Wormwood'.

Q1:‘O wormewood, wormewood !’

Q 2 T ‘let the gauled Iade winch’, F1 T ‘let the gall'd iade winch’ & 72 -
TWhHEZ A%, QlIZ7% 5\, ‘let the galled jade wince’ & &KET L 7 &P,
‘wince (Q1) Q2, F1 “winch”:+“winch” = obs. form of “wince.” In Sh. ’s day
“wince” =kick’ (Notes, p. 203).

MSH, p. 288 1213,

‘There seems no point..in clinging to “winch” and “soopstake”. The first is
meaningless as a verb to us, having long been replaced by “wince”, though as
Dr Greg notes the latter had a different meaning in the seventeenth century.
The second, on the other hand, if altered at all should surely be modernised
outright as “swoopstake”; there is no special virtue in the Q1 “swoopstake”

which most editors read’.
RN, THREBLAZEIAHS, #HI2QL D ‘wince ICIZRVWEFH LI L%
Wilson 3EHLTWA L) ThHhbD, QlOBVEEREILRD VDI, Wil
son 7%, #E&WIZH, BEMIZH, QL DF 7 XA FEIZDOWT D Pollard 120 &
HoTBENLLTHA).

9-10 (Additional Notes)

102.0 (SD)

Q2TIZF1 EFUL, ‘Enter Ghost! L 72 > TnA N&EE %, Q1 D ‘Enter the
ghost in his night gowne.’ {27 5\, ‘Enter the GHOST in his night-gown' &
HKET L7-f&FT. Notes, 213 |23

‘I adopt the S.D. from Q1, which almost certainly informs us of what took

place on Sh’s stage. “Night-gown” = dressing-gown (cf. Macb. 2.2.70),
appropriate to the Queen’s bedroom as the armour was to the battlements. Cf. 1
135 ‘in his habit as he lived’

LEENTEY, HBLAZTHRIITRLTWA L I, Wilson it Q1 @ SD. 2R
FL7=0THh%, MSH D, p. xiii |2,

‘I had set out to discover what sort of wild ass had perpetrated the ridiculous
text of 1603...".
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37

142

153.0
4.7.56

161

176
5.1.252.0 (SD)

270

5.2.166-8
300.0 (SD)
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EHEDEEZTVALDIZE s TP ABLEN L TH A,

Q2/F11i2ix72\vy, Q1 ®D ‘Hamlet leapes in after Leartes &\ M & X % RH
L TW AT, Notes, p. 239 1213,

‘Q 1 “Hamlet leapes in after Leartes,” Q 2, F 1 omit. ...It is obvious that Q 1 pre-
serves the stage-business...".

EEFEEL, QLORBOKEIWVEZA%FEH L TV5, MSH, p. 186 T,

‘in Q1 we get not only at this point Leartes leapes into the graue but, a few
lines later on, Hamlet leapes in after Leartes. That a scuffle takes in the grave
itself is the stage tradition, and the evidence of Q 1, which presumably reports

what the pirate saw at the Globe, is sufficient testimony I think that this was
what Shakespeare himself intended. It follows therefore that both stage-direc-

tions, or something corresponding to them, stood in Shakespeare’s manuscript,
though only one reached the F 1 text and neither appear in Q 2.

LLTWwA, ZOTHRDTIE, Wilson 52N ETIZRW M FEEZZHFAL AN
B, QLEZDELRMFRDIZODPNFELTWEILEEZRLTWE, 2D
FEERGIRT A AETOBRTH L ERLTVEDTHEDH, 20D
MEEEFBFXATH LI LIIR o7 ‘pirate’ IZEFHOFTELZRL TV TH I WnE
BELHDIZENBIT LA,

Q212 ‘O god Horatio, what a wounded name’ & &% % D %, ‘O God, Horatio,...'
L ARET L 715 FT, Notes, p. 257 1213,

‘Q1 “O fie Horatio,” F 1 “Oh good Horatio”—which all edd. but Capell, Malone
and Furness read. The Q 1 reading lends support to Q2. (Q1 Tix Horatio &
4% 92 Z) EiEl, Q1D ‘fie’ L) EFE Q2 D ‘god &\ FiA R Ef
F2bDELTWA, 7, MSH, pp. 266-7 TiZ,

‘In the first line, however, I have convinced myself, after some hesitation, that
we ought to follow the Q2 “god”. As a matter of fact, “god” is a fairly well-

established Shakespearian spelling of “good”, which is found again at 4.5.72-4

as well as in other texts, so that F 1 presents no real difficulty. Yet, taking the

whole context into account, the more agitated Q 2 variant is surely preferable,
although it is unnecessary to make it a detached exclamation as Capell, Malone
and Furness do, and read “O God !—Horatio”, so if it were a dying groan; it is
simply an exclamation of strong feeling, and one that may well have been mod-
ified in F 1 to comply with the Act of 1606'. Moreover, there is the evidence of
Q1 to throw into the balance. While its reading of “leaue” with Q 2 may be,

and I think must be, a coincidence, its “O fie” is strong evidence that the report-

er remembered an expletive of some kind in Burbadge’s mouth’.

L, BALLEDTHREIIREN TS Wilson D%, ROTHITIZH
HQIOEFETEMITLIELTVDLIENEsEN DD, Z2IZ, Wilson
DBETOMASRE LT 5 ‘good &\ ) iiAa%BIF, Q2 DHRADIELEAIHET
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166 I EEERRIRYE (546% - $£55)
HHIEERTIOIIZ, Wilson T QLIKRETLOHREX S5 2 Tn5AH T EHH

L2 THhb,

40 J. D. Wilson #% The New Shakespeare : Hamlet i MDD 7- 02 Q1 # A& L2
ENT I A MERIELVHASL2LER. 20K, 3EHMIIQLA5DLD%R
HALTwa,

2) Harold Jenkins, ed., The Arden Shakespeare : Hamlet (1982) @ Q1 &&iKR
19824F |2 H & 17> Harold Jenkins @ Arden Hamlet (2B L TIZED TH A D B
Jenkins 12 Q1 RN & H IZ5FfHi L T2 5,

The usefulness of Q1 is not that it offers clues to the Ur-Hamlet but that it throws
light on the theatrical and textual history of Shakespeare’s play. It suggests something
of the performances, presumably on tour, for which such a version was provided, and it
tells us something of the performances which the actor-reporter had known. Hamlet’s in-

structions to the players are expanded by a piece of actor’s gag.... The stage-directions

indicate not what the author envisaged but what an actor remembered actually taking

place. They reveal that the Ghost appeared in the Queen’s chamber ‘in his night gown’
(. iv. 103) and that the mad Ophelia came in ‘playing on a lute, and her hair down
singing’ (IV. v. 20). It is Q1 that tells us not only, like F, that Laertes ‘leaps into the
grave’, but that ‘Hamlet leaps in after’ him (V. i. 251), and that in the crisis of their
fencing-match ‘they catch one another’s rapiers’ (V. ii. 306). And Q 1, in spite of all its

corruptions, can provide some check on the two better texts, helping now to authenticate

their readings, now to identify or explain their errors (‘Introduction’, p. 36).

THREART LI BNIEEVD, QPO M EFXIZYBOBREIERICH - 72 LHOIKIR %
FRATVWEIDLLTEFHATELLELTWADTH A, 372, Qlik, ShITHERESION
B L2 >TELTZOOHM, Q2L F1 EDR% 5> TWAEAT, MBEDRY 2ELF RO,
HHETLIVICERATHLEFML TS, bold, HIEORLEELLIFS QLT X

FEFRALZZEL—ATIEODNLTVEDTH A%

Jenkins DRRIZZ2 A L, Q1 BEDEIE, Wilson S IZHEUI LS5 2 WITEHANLTWA I LA
R2DOTH5h, QLRADEILIAF98, Zh & FHICHRABKIINELS ZoTWVE, Q1D
BERAGIEHT, W, Q2023075775 BoT, Ql DERBXIRA L-EfrsT 1 @i,
RO HEFAT] EFT, FMEXIIOhDbLILDONF1IEFRER > TV, QL2 5DRAKI
L7 DD, Jenkins D Q1 DEFEFMI LA L L Tix, Wilson DFN I Y b EW EHIHT
EBN, TN, 1980EFFITHIEILTE -7 Q1 BFHE L ER TR WVWEHIICER S,
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*2
Jenkins 7% Q 1 Hamlet % B4 L 7-1&FT

/%

(Jenkins DD H D)
QloREXRTHE
AT

17/ 5T () OFROKFIIRE LB O, Bl 2i1E, 35(2) (335fTH O
IR EEAAS 2B A ZEERLTWD)

Dramatis Personae

(Hamlet, Claudius, Gertred (Gertrard / Gertrad in Q 2; Gertrude), Corambis
(Polonius), Leartes (Laertes), Ofelia (Ophelia), Voltemar (Voltemand), Cornelia
(Cornelius), Rossencraft (Rosencraus in Q 2 ; Rosincrance / Rosincrane in F 1),
Gilderstone (Guyldensterne / Guyldersterne in Q 2 ; Guildensterne in F 1), Mer-
cellus, Barnardo / Bernardo, ‘a Bragart Gentleman’ (Osric), A Priest (Doct. in Q
2), Clowne (Grave-digger), an other.

(et 1)
0(SD);14;12-4;14;18;19;24;36;42;44;46;47,48;52;54;64(2);66;68;
71:,76(2);90;91;92;101;112-28;130(SD) ;134-5;137-8; 141 ; 142(SD) ; 155
163 ;165 ;166 ;168 ;169 ;179 ; 180.

(/INEH4O®EFT)

0(SD);35;38;40:41;50; 58;58-60; 64;128; 129; 143 ; 147; 150; 151 ; 155;
159175 177 ; 178; 183 ; 185; 186;187(2); 190; 195; 198; 200(2); 204 ; 205;
209 210; 213 ; 224 ; 225; 228 ; 230 ; 235-6; 238 ; 240 ; 241 ; 242-3 ; 242, 243(2);
248 ;249 ;251 ; 254 ; 254(SD) ; 257.

(/NETS3EFT)

57(2);62;65(2);74;109;115;117.

(/Ngt 9 T8
1;2;6(SD);9;17-38;42;45;46;48;49;56;61;63;69;71,72;75-8;82;87.
(/BT 9 BiFr)

1:18:19:20;22;24;29 (Jenkins 3 ‘Haste] Q 2, Q 1;Hast, hast F” & L Tw»
575, Q2 Tl ‘Hast 2% -THH, T2, 8BoT, QLIZLAPZVWERLH
WhHER L 572) (3);33:35(2);41;43;55;56;58;59;60;62;63;69;71;
75:80-1;84;91;91(SD) ;104 ;107;109(SD) ;112(SD) ;113;115;117;118(2) ;
119:123;128;129(SD); 132;135; 136 ; 137;138; 139; 140; 142 ; 146 ; 158 ; 164 ;
167-8;169;170;175;178 ;181 ;182 ;184 ;185;187-8.

CUNET6LMERT, MNE-C, QlIOEEEXHRAL2%1)
0(SD);1;14;54;56;97;99;114.

(/Ngt 8 &R

39(SD); 43; 45; 48; 73; 78; 83; 85; 106; 141; 174; 179; 195(2); 203 (2);
208(2) ;213(2) ; 221(SD) ; 239-69 ; 279 ; 309 ; 312(2) ; 319 ; 322-3 ; 323 ; 324 ; 360 ;
364(SD) ;379 383 ;384 ; 402-4 ; 415(2) ; 416 ;416(SD) ; 419(3) ; 421 ;426 ; 429 ;
437 440-1; 442(3) ; 443 ; 447 ; 448 ; 452 ; 453 ; 461 ; 495 ; 498 ; 498-9; 500 ; 502 ;
510 520 ; 522 ; 524 ; 525 ; 531 ; 534 ; 535 ; 539(SD) ; 553 ; 572 ; 575; 577 ; 578(2) ;
578(2) ;579 ;583 ;584(2)

(/NET83EFT)

83;107-8;110;121;129(2) ;134 ;144 ;145(3) ; 146 ; 147-8;149;163.
(/NET15TERT)
3:4:9:10:13;32;45;91(SD);97;99;101;108;127;128;131;133(SD) ;135
(4);136(SD); 137;138; 139 ; 140 ; 147 ; 149(SD) ; 150, 168, 181, 220 (P. King;
Duke Q1) 156, 172, 211, 222 (P. Queen; Dutchesse Q1) ;176;181; 218;219;
225232234 ; 237 ; 240 ; 246(2) ; 247 ; 248 ; 250 ; 252(2) ; 254 ; 254(SD) ; 255(2) ;
260 ;268 ;360(2) ; 362 ;367(2) ; 369 ; 370, 371(2) ; 372 ; 374(2) ; 390(SD).
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(/NET69TERT)
3.3. 72,75;79;80;091.
(/N 5 &R

3.4. 4;5;21;22,32;77;103(SD) ;117 ;142 217 ; 219(SD).
(NEH111ERT)

4.1 0(SD);7;10;11.

(/BT 4 tEFT)
4.2 16-7.
(/BT 1 HERT)

4.3 19;20; 24 ;26-8;39(2) ;55;60(SD).
(AET8HEFT, NQL1OEERAKL)

4.4, 0(SD); 3;8(SD) ; 9-66.

(/INEt 4 EFT)

4.5, 20(SD) ; 23-6, 29-32 (Opbhelia’s song) ; 38; 39(2) ; 42 ; 48-51; 52-5; 52 ; 62-3
64 ;65;111(SD) ; 142; 153(SD) ; 160 ; 173-4 ; 174 ; 180(3) ; 185 ; 187 (Ophelia’s
song) ;192;193;196;197(3).

(/NEH30%EFr )

4.6. (Scene) ;55;56;161;176;180;182(2).
(/INET 8 fERT)

4.7 55;56;161;176;180;182(2).

(/BT 7 fEFT)

5.1 28-9;59(2) ;73(SD) ; 84(2);97;135; 137(2) ; 147 ; 159(2) ; 160 ; 161 ; 175 ;178
180;187; 196 ; 201 ; 206 ; 210; 211(SD) ; 211 ; 219 ; 236 ; 243(SD) ; 246 ; 254 ; 255 ;
256(2);269;270;271;272; 279,287 ;287(SD) ; 288.

(NEH41TEFT)

5.2. 80(SD); 144 ; 156; 176 ; 215; 216; 239 ; 240; 258 ; 278(SD) ; 286 ; 287-8; 289 ;
291; 295(SD); 306 (SD); 308 (SD); 316 (SD); 321; 322; 331; 332(SD) ; 336
(SD) ; 346 ; 349 ; 350 ; 366(SD) ; 394 ; 395 ; 403 ; 406.

(/NEF3115FT)
Q1 REDEFTEFH98
AQl1DEBRA=3 (N, Q2D2b N 72572785 #BsoT, Ql DEFRIRE
L72% 1 /AICEHLEIDL /SDIZhhbBHD1)
3) The Oxford Shakespeare : The Complete Works (1988) @ Q1 #:&IkR

The Oxford Shakespeare : Hamlet D& 13 L) TH A D pe & DR O L IT Wilson R
Jenkins DR & 1E 8% 5, Stanley Wells, Gary Taylor 31, Q2 # HMO#IM L T 5 MbDOFEE
HELRRLDLT VA MVRERR L, EEFEME LTAWES AT 22X, Lad, #ATE
B, KB, BMAMThIhZZENFRETF2 AN, BIZ, ALFZ X M2HAVTY, LEOEE
WKRIEDEDLET VAL, COLIRHBEEFHUITVEERDT /A MNOEORERIRLT,
HFDOT I AN EEEPIIBOTH L WEETH 575, Oxford Shakespeare DiFE & I1Z 7+ DREE
ERMOLFICELBRE I TORMEMERTT 7 A PR, TOERMTRILLZTZ X b %
FEDT 7 ALV LHIZEX-DTH %,

ZFDLH%T 7 A MREEIRR L7z Oxford Shakespeare ® Q1 5ffiix, kDB A,

The reported texts have many faults. Frequently they garble the verse and prose of the
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original — “To be or not to be; ay, there’s the point”, says the 1603 Hamlet; usually
they abbreviate — the 1603 Hamlet has about 2,200 lines, compared to the 3,800 of the
good quarto ; sometimes they include lines from plays by other authors (especially Mar-
lowe) ; sometimes they include passages clearly cobbled together to supply gaps in the
reporter’s memory.

If we accept the argument that Q 1 derives from a memorial reconstruction, then Q

1 itself stands outside the normal processes of textual transmission, and can only be re-

lated to F through the medium of theatrical performance. If Q 1 reflects performances in

or before 1603, then F can only be related to Q 1 through the medium of theatrical per-

PRTEHIZ, QLIAWHEFOFVWLERS LEAEARL Y, FEEFHEICEb-TWD 77 A b
CEEMBEREELTVAVEHELTWAEIAIZHATWS, Q1 MEEDHFOERLZ VL
B EERAGERLEDLLDI, EEEV), F7AMPO—BRBT/RTLEZTEEVIDTH
%o Oxford Shakespeare DFFH L Q1 A EBIZL - THERINT 7 A FTHY, -7,
T 7 A DREILDHI25 T, FROET L CEFPVHERTICSH D LEHE LD TH -7

L2 L, FA QL Hamlet % Z DM LBREOFHE I X AL C15mL LT,

For all this, they are not without value in helping us to judge how Shakespeare’s plays

were originally performed. Their stage directions may give us more information about

how the plays were staged than is available in other texts: for instance, the reported

text of Hamlet has the direction “Enter Ofelia playing on a lute, and her hair down,
singing” — far more vivid than the good Quarto’s “Enter Ophelia’, or even the Folio’s

“Enter Ophelia distracted’. Because these are post-performance texts, they may pre-

serve, in the midst of corruption, authentically Shakespearian changes made to the play

after it was first written and not recorded elsewhere (p. xxxiii).

EVIHERABIHERETH LI, QLOMNFZOAMMELEBTHI LI TERZY,, KROHEE 3,
QlHIZH s bEXICIE, Hamlet EDIHITELON0RE2 5, MMOEMIZIZETRT
WRWERD, BOEEATHLFIZE, ROEEENDHNLZVEEZEZTVWEDTHL, TD
BT, R3AWRT LI, Ql ORERBFTEE200, 2055, Q1 DRFIRA L 6 EfT, £
DEEHNIL, SEIZIEXIIEbo TWAEWS HIX, ZORDEED Q1 5Fl x £t
FTWBEHIZEZ B,

RO Q1 5FMi, RBIZL > THEBREINAZT 27 AN THS QL1 Hamlet 121X, Tz I
ZLOBYDPETINTEY, BREIIRITLZI LA S, LarL, RRBICLABEERT 7 A b,
FEEBUEON T 7 AN THHI E0H, EBOLEICAVWON MEEIPEFSATIATY
DHEEENDH ), TOBRPRERECERTLIIDEZEREVR D,
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=3

The Complete Works : Hamlet (Oxford) #* Q1 Hamlet % /& L 7= &iFT

w=/%/
(Oxford lRD b D)

17 The Complete Works : Hamlet (Oxford, 1986) ® Q 1 K& 1Ri%
(Companion & (& Stanley Wells and G. Taylor et al, eds., William
Shakespeare : A Textual Companion (1987) D= & ThHbH, KFIZQ
1RAERT. A% —%IZ L T\ AEFTid Comapanion, pp. 402-11
@ ‘Texutual Notes’)

Title ; 24-5;60;62(2);86; 131 (F iZ ‘day’; 2 Z Tix Q2 ® ‘morne’ % % H);
139144 (F i3 ‘talkes’; T2 Tid Q2/ Q1 ? ‘takes’ ##RA) ; 155.

(/INET10%ERT)

34;35;128(SD);150;176;185; 186 ; 195 ; 204 ; 205 ; 209 (F : ‘Whereas they had
deliuer’d both in time, / Forme of the thing ; each word made true and good,’;
Q 2: ‘Whereas they had deliuered both in time / Forme of the thing, each word
made true and good,’ ; Q 1: ‘Where as they had deliuered forme of the thing. /
Each part made true and good,; 2 Z Tz Q1 DEE *# R L T, ‘Where, as
they had delivered, both in time, / Form of the thing, each word made true and
good,” & LTV %) ;237 ;242 ; 248.

(URETI4EERT, N Q1 ORBIRAL)

1;74(2);117.

(/INET 4 877

7(SD);10;23;26;34:;37;53:59;

(/BT 8 H&FT)
1,19;22;24;29;33;35;43(2);45;55;69;71;75;84;107-8;114;120; 137;
140;158;164;171;175;178;179.

(/NEt261EFT)

1;98;115.

(/BT 3 HEFT)

0(SD); 43;45;48,;180;197;202; 214 ;280 ; 314 ; 325; 392 ; 421 ; 425 ; 435 ; 438 ;
440 ; 446-7 ; 458 ; 459 ; 467 ; 476 ; 501 ; 504-5 ; 506 ; 511 ; 521 ; 528 ; 531 ; 536 ; 540,
544 (PLAYERS) ;577 ; 580 ; 585.

(/NEF35TERT)

99;112;135;140; 145 ; 146(3) ; 158.

(B9 HFT)

5;9;10(2);13;32;94;131;134; 136; 145; 231 ; 233; 239(2) ; 246 ; 249; 259 ;
278(SD) ; 281; 357(2) ; 364 ; 365 ; 366 ; 388.

(/NEH26%FT)

72(SD) ; 80.

(NEt 2 &R

4;7(SD);93(SD) ; 108.

UhEt 4 &)

0(SD) ; 6.

(gt 2 &R

16-7.

(gt 1 &R

21;24-5,26-8;38.

(/BT 4 ®FT)

20 (SD : F ‘Enter Ophelia distracted. ; Q 2 ‘Enter Ophelia’ ; Q1 ‘Enter Ofelia
playing on a Lute, and her haire / downe singing’; Oxford i1, #4891
Q1 %R L, ‘Enter Ophelia mad, [ her hair down, with a lute]’ & L T\
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%,);41;51;141;154(SD) ;176 ;188-9 ;197 ; 198(SD).
et o &R, N Q1 DRBRAHKL)

4.7. 56;134;140;153; 156.
(/NEt 5 &R

5.1. 55(SD); 60; 74(SD); 84;96; 135; 137(2); 160 ; 162 ; 182 ; 208 ; 212(SD) ; 247
(SD) ;250 ; 255(SD) ; 259 ; 272 ; 273.
(/NET198ERT)

5.2. 112;143;158;190;236;237(SD:F1 3L Q2 123 7% <, QliZH 5B ‘They

play againe’ R L, ‘They play again & L T\5);244 (SD:F1 8L 1Q
212E7% <, Q123 % ‘She drinkes) %R L, ‘She drinks, then offers the
cup to Hamlet & LT\ 5,);255(SD);256 (SD:F18XUQ2iZi3% <, Q
1128 % ‘the Queene falles downe and dies’ % ¥RF L, ‘The Queen falls down’
ELTWA):263 (SD; = 2 Tix, Q1 ® ‘the Queene falles downe and dies.” ®
%0 % @A L, ‘She dies’ & LT\ 5%);264;264(SD); 283(SD) ;296 ;297 ; 314
(SD)(2) ;343 ; 344.

(ET19tERT, W Q1 DREERBHK4)

Q1 EDHERT&E200
NQLDEFEKAE6 (N, PEHEXH5)

4) Evans, G. Blakemore, and J. J. Tobin, eds., The Riverside Shakespeare, 2nd. edn.
(1997) O Q1 KEIKR
The Riverside Shakespeare (2nd edn., 1997) @ Q1 Hamlet 5Flii%, A% 2 i Hamlet DAE
X DHIAT E 7z ‘Note on the Text’, p. 1234 IZBH/RENTW A, LLTD5[H,

Q 1, approximately half the length Q 2, is one of the so-called “bad” quartos, i. e, a

memorially reconstructed version, in this case, one based most probably on a much shor-

tened text prepared by Shakespeare’s company for provincial touring, the principal re-

porter, it is generally agreed, being the actor who doubled in the roles of Marcellus,
Lucianus (the villain the play-within-the-play who represents Hamlet’s uncle, Claudius),

and perhaps, Voltemand. Thus, although in one sense a substantive text, Q1 is without

any real textual authority, but its stage directions and very occasionally its readings are

valuable in supplementing, corroborating, or correcting Q 2 and F 1. It also contains one

scene...not found in Q 2-4 or F 1.

DTHREIFEZ LSRR T LI, T7AMORIERLEOMbY T, QL 2% Hamlet 7%
IZBWT, ZOMME IR N 220, BRXRETIRLOZ L %2R0, PEHE, 2L T, 3AD
RN TIEH DA, KRXFHORFIE, Z2o0HK, Q2L Fl 2wy, EELDIDIZL, E
ET5EKRT, BERHTHLEHTL T 5,

F4DRTHML, QI BREDEAIT 4P T—FL Y, 69512 L2, 2L T, Ql DEFIRA
b—FL L, 108, 20956, 3@ INEE, 72 EALIIEALLHDIZZ>Tnb, 2
NS OFIL Riverside Shakespeare D #AR (1974) 123 % ‘Textual Notes’ DEN LT HED
NiZ7%, TOMDBHROEDERSEZIIHLDONPEDELIERIZZ-TWE L HIIZEZ S,
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Q1 Hamlet DRFEHVERTHH L) T LIZRDOEIHELLHALD, ZORBRADENS
KT, Riverside Shakespeare Hamlet \Z & 5T, Q1 Hamlet \3BET Lk L TEHRTE 2 W
BRIOT I AN THHZ LIIBHHEEL VR 2,

*4
The Riverside Shakespeare (2nd edn., 1997) %% Q 1 Hamlet # BeE L 7= T

®/%/ 1T (KFIZQ1ORELRE L AHET,)

(Riverside D b D)

1.1. Act-scene division
(/NEF 1 8P
0(SD);14;16;17;21;33;40;43;44;45;55;61(2);63(3);65;68;73(2):79;
87;89;98;108; 108-25; 126(2) ; 139; 142(SD) ; 150; 151; 158 ; 160; 161 ; 163 ;
164 ;167 ;168 ; 175.
(/NEH29f&E R

1.2. 0(SD)(3);29;34(3),;35;38;50;55;58(2);58-60;126 ;127 ; 128(3) ;129 150;
151; 155 156(2) ; 157 ; 158 ; 159; 174; 175; 177 ; 177 ; 183; 185 ; 186 ; 187 ; 191 ;
195;198;200(2) ; 203 ; 204 ; 209 ; 213 ; 224 ; 225, 227, 228 (speech prefixes: Mar.,
Bar.) ; 231; 236 ; 237 ; 238 (speech prefix); 239; 241; 241; 242 ; 247 ; 248 ; 250 ;
250; 251 ; 253(2) ; 256.
(/NET60TE )

1.3. 0(SD);1;9;37;49;51(2);57;57;62;63;65;65;74;74;109;114;115;117.
(AET18HERT, M Q1 DRERAELKL)

1.4. 1;2;3;6;9;17-38;48;49;56;61;63;71;72;75-8;82;87.
(/NET1665FT)

1.5. 1;18;20;22;24,29;33;35;38;41;43;45;55(2);56;58;59;60;62(2);63;
64;69;71,75;79;84;91;93;104;107;109;113(2);115;116;119; 121; 122
(2);123; 126; 129; 130; 131; 132; 133; 134; 136; 137; 140; 150; 151 (2);
156(2) ;159 5 1615 162(2) ; 167 ; 170 ; 173 ; 174 : 176 - 177 - 180 ; 183 : 187-
(hEH69EERT, M Q1 DRERAK L)

2.1. 0(SD);1(2);4;14;28;50;53;54;58;71(2);94;96(2);98;111;117.
(/NEF17HEFR)

2.2. 0(SD)(3);17;29;39;43;45;48;58;63;73;76;78;85;106; 113; 151 ; 153;
161;174(2); 178-9;179; 188; 195(2); 196 ; 200 ; 202 ; 203 ; 208 ; 213 ; 215 ; 216 ;
219; 221, 270; 275; 279 ; 301 ; 309(2) ; 313(2) ; 317; 320 ; 323-4 ; 324 ; 325 ; 327 ;
329 ; 363 ; 364 ; 365(2) ; 366 ; 368 (SD) ; 383 ; 387 ; 388 ; 391 ; 397-8; 398-9 ; 400 ;
403 ; 407-8; 416-8; 419 ; 420 ; 421 ; 422 ; 423(2) ; 425(2) ; 429 ; 430(2) ; 433, 468,
502, 505 (speech prefixes); 433; 438 ; 441 ; 444-5; 445; 446 ; 447(2); 450(2);
451 ; 456 (2) ; 457 ; 465 ; 469 ; 499 ; 502(2) ; 503 ; 504 ; 506 ; 509 ; 514 ; 519 ; 520 ;
522; 524 ;526 ; 529 ; 530 ; 534 ; 539, 544 (speech prefixes) ; 541(2) ; 546-8; 549 ;
549(SD) ; 559 ;561 ; 576 ; 579 ; 580 ; 583 ; 587 ; 588(3) ; 597 ; 599.
(UET12988FT, M Q1 DRERE % 2)

3.1. 0(SD); 1;19;43;48;55-89;59(3); 74; 82; 106-7; 108-9; 109 ; 120; 127-8;
128;131-2;132;137;141;142;143(2) ;144 ;146 ;147 ;161 ;162 ; 167.
(/INET291E BT )

3.2. 0(SD);3;4;9(2);10(2);12;14;15;32;35;45;45(SD)(2);51;78;89(SD);

94;100; 102; 103-6; 109; 114-5; 116 ; 133-4; 135(SD); 137 (4); 140; 141-2;
141; 142; 143 144; 152; 154(SD) ; 155; 155-73; 161 (speech prifixes) 171-2;
181;212; 218-9; 223; 228 ; 230 ; 237 ; 237-8; 239(2) ; 241 ; 245 ; 246-7 ; 252(2) ;
253 ; 256 ; 258(2) ; 260 ; 261(2) ; 266 ; 270 ; 271(2) ; 274 ; 323 ; 330 ; 343 ; 345; 359 ;
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369(2) ;371;371;372(SD) ; 376 ; 377 ; 378 ; 383-5 ; 383 ; 386 ; 386(SD) ; 396 ; 399.
(/EF8OEIRT, M Q1 DRBRAKL)

3.3. 17, 36-72;72(SD) ;75;79;80;89;90;91.
(hEt 9 tEiFT, WQ1ORERAKL)
3.4. 4,5;22;23;32;71-6; 77; 78-81; 92; 101; 137; 161-5; 165; 167-70; 180 ;

202-10;215; 217(SD).
(/PETI9EERT, W Q1 DEFRAK L)

4.1. 0(SD);4;10;11;37(SD) ;40;41-4.
(/NET 7 1877
4.2, 18.
(gt 1 &)
4.3. 11;19;20(2);24;26-8;29;34;35;36;39;51-3;52.
(/NET14%iFR)
4.4, 0(SD) ;3;8;8(SD) ;9-66.
(/BT 5 tERT)
4.5. 0(SD);20;23;26;29(SD);33:;38;39(2);40;41;42;46;48-66;52;64;65;

72-3; 73(SD); 76; 96; 97; 109; 116 ; 128 ; 138 ; 143 (‘swoopstake’, from Q1’s
‘Swoop-stake-like’) ; 144 ; 161; 171-2; 176(2) ; 182 ; 183 ; 188; 190-1;195; 196 ;
199;200(2) ; 200-1 ; 201 ; 202.

(/NEH45ERT, N Q1 DEFHSHRELL)

4.6. (Scene omission ; Q1 contains a unique scene, not found in Q 2-4 or F 1, where
Horatio and Gertred converse with each other)
(/e 1 tERT)

4.7. 8;35(SD); 41; 56; 59 ; 68-81; 100-2; 106 ; 114-23; 140; 150; 162; 166 ; 177 ;
181 ;183.
(/NgH168&ERT)

5.1. 1 (speech prefix); 3 (speech prefix); 12;43; 55(SD); 59(2); 60; 64 ; 66; 74

(SD, which partly adopted Q 1's stage direction : ‘he throwes vp a shouel.’) ; 85
(2);94;98;99;111;115;118;139(2);141; 148;150-1; 151 ;161-2;165; 166;
167;171;173-4;,179; 181 ;184 ;186(2) ; 193; 208 ; 213 ; 217(SD) ; 221 ; 226, 235
(speech prefixex) ; 229 ; 243 ; 250 ; 256 ; 258(SD) ; 262 ; 263 ; 264 ; 269 ; 274 ; 275
276 ;277 ; 284 (speech prefix) ; 292, 293(SDD) ; 294-9.

UNET62tERT, M Q1 DERFHEAEKL)

5.2. 1; 68-80; 80(SD); 81, 89 (speech prefixes); 91; 98; 100; 106-43; 147 ; 148;
155-6; 158 ; 159(2) ; 165-9; 165; 179 ; 183(SD) ; 194(SD); 217; 219; 220 ; 224
(SD) ;230,244 ;261(2);278(SD) ; 279(SD) ; 284 ; 285(SD) ; 286 ; 288 ; 297 ; 303
(SD); 306 ; 310(SD) ; 315; 316 ; 319; 326 ; 327(SD) ; 331(SD) ; 344 ; 345 358
(SD);361(SD)(2) ;364 ; 366 ; 367 (speech prefix) ; 389 ;390 ; 398 ;401 ; 403(SD).
(/NET6OERT, M Q1 DREFERAKL)

Q1 BEDEATAET695
HQ1DEFRFEHE=10 (KXXIZEHLELDT /SDIZrhrbbELD3)

Db 4afED20td 2 ET HENVZ S Hamlet DF 7 2+ QLREWRRE RLHS, KET,
WELVOHOEBANS, Ql Hamlet DR/ BERAKOESG BRI L TE/bITE2, YOMD,
Q1 Hamlet 4512 bEEX L Q2/F1OFRHEEERLBIORR, RUBELE VI EIASW ST,
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RLUTEHRTEZWVEEZAELTWAEHRT L TWb, BTH, John Dover Wilson DhiRIE, Q
1FHMEiE FIET AEPRONTZZZT TR, BROAR Q2 DFEADPELEEZETLHLEV) I L
REEDT 7200, BE LT, ROURIEREFETARM/77AELTQL 2ikoTW2
CEDHFREE NS, A.W. Pollard %2 EASTF L TW72 Q1 Hamlet DFFMICKE (B I N T
12 ERBELBTHEN, TRBRIIIDL S FBEALINIbDL BbNE, £72, Arden
Hamlet, Ozxford Shakespeare Hamlet, Riverside Shakespeare Hamlet b Q1 D FEXIZBIL T
FERMI—-FHL T, REOFME TLTNSEWVZ D,

0RICHIR SN2 NS DiRIE, Wwohd, IIEAFRXZE D AN, post-performance text
ELTD QL Hamlet i3 FTHRBICE 2HBEOEREINALT I AMNTHLEER, %
72, HICOEBEHIOIFLIT-oTWd, CORMPLTERY, ChH0BHAMICBITS QL Ham-
let DEMMELEREIZEI LTI ERLDIZHEHLE D% 22V, authentic 2d DI, Q23
H5WIEF1 Hamlet TLHH N 2% DTHb,

LHL, TITENRTRZLR2WZ Lid, BECBNZ X512, 20RICASTT7 77 2 I RR
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rary, p. 3 iZ, ‘“T'wo copies of the first quarto edition of Shakespeare’s Hamlet, 1603, are known to
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3) Clayton, p. 123 * &8,
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S7EBEX LTW5h, QLIZHT e85 58 M,

Q 1 is, as it stands, a sorry thing, and, from the editor’s point of view, an extremely unreliable

one, since it owes its existence to a faulty memory and much of its waywardness to sheer incom-

prehension. ..Its main value, however, lies in this : that through the fog, growing thicker as the
play goes on and recollection becomes fainter, one catches glimpses of an acting version of the

tragedy current in the early seventeenth century (p. 89).
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LYW 3 5 (Wells et al, eds., A Textual Companion, pp. 398-401 ¥ £H8),
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