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—“A Solemn thing within the Soul” % H.[\I—
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A Solemn thing within the Soul

To feel itself get ripe -

And golden hang - while farther up -
The Maker’s Ladders stop -

And in the Orchard far below -

You hear a Being - drop -

A Wonderful - to feel the Sun
Still toiling at the Cheek

You thought was finished -

Cool of eye, and critical of Work -
He shifts the stem - a little -

To give your Core - a look -

But solemnest - to know
Your chance in Harvest moves
A little nearer - Every Sun

The Single - to some lives.
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T 73 s NDREH D HNI2BEOS D 1IRT, 4% AR b SMETH - 7018624,
BIZD L EDERMTH 5o
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A solemn thing within the soul
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To feel itself get ripe

And golden hang, while farther up
The Maker’s ladders stop,

And in the orchard far below

You hear a being drop ;

A wonderful, to feel the sun

Still toiling at the cheek

You thought was finished ; cool of eye,
And critical of work,

He shifts the stem, a little

To give your core a look ;

But solemnest to know
Your chance in harvest moves
A little nearer ; every sun

The single, to some lives.
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WEFI o2 EERML LD, TRBEE] Thh LRI, KRXFICT TRIEE, f
FEWT 5 ‘Maker” Z2BRVWTIHTRTIXFEIILTHY, FyPaldtkIaarehrent
HHRHICBERZONTWVS, T4 F VA OEBERTIIIITE DERMIZH 5 “cool of eye” A%
IITHDORDDIZEIPNTWAEENLTH 5,

CODFHERFHAT, 2F%D19474, Henry W. Wells i3 Introduction to Emily Dickinson
T, TREFNELEVHIBEKRFEVRXY 77— %o TBY, self-education *7—~ & L7274
FUAVDHEBROD—BTHD, REEOF—F—L T4 F UV AVDRBoTHAMIE, TREILD
EHORBELEEECBHEL, REIMRORLE JIHARA ) L LTWE, KALIERIKT
RELEERIZHDW 2, Tz, ABMHUREIZERY LI ENTELLTAF UV AVIIMELT
Wb, SOREIS, FAFVAVEBEFPIIREI 5720 ANAELEHOBREL LOLRNIIE S
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EOLIBHREL £ LTOLEL DI LTLES) LRRLTY A,
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KT, THEEN—DOELLONMIZ 5] IIEBINLEKL, BITNH-72hd Ly,
L2LEFDEI) ZRBEBELT, BOXHARLTWLDTHY, ZOREXEHITHELALLE
Bdb, ZRIRLVTIMOBIE TS5, RAVI A LVEBRLEEXESLH, £LTE
LWEHMiZ LTd 525, LHSTETEELBLTWAnXIThE, ZRIZEHCEETH - 7200
ZBEHIKRBEVEHSEELL, ErETLhTWD,

FALGD, MIGETHRLVWE ZFI2E, 2OFrfiih, Uos ERBRI-EEZRIT2ITTL
PEB, LOLGZAEVSTORMIZEIINE EEINEDVTWAZLERHET LI LI, —Fik
BREFLIILHLETHE, LARTFHEIIIMZ, ZW0ILBHERAERTEE, [EH
KEVPFNEFRDOANEZBL L TAND ], 5T TOEALBBROERTII RN 272D TH 5,
L) X IZERDIE, Wells DBEFUIMEH V<,

COBROEEITIE, “Maker” 2 [RBEY, T 20 23R 2o, BEFRLT
KB, TREIE] 2EMR, ZI0OANHBREERTAILIEF) X MICULETIZER R
LT, TAYNBEMOFAN, Anne Bradstreet (1612—72) &, [MEAEE | 64E T, HEIIMED
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WTLE o7, E22%, B20BIILVHIZELZDT, Z2F-THELDDESRREAT,
(Luke 8, 5-8) TCDEZIZI ) V) BRIV DD, BMIIMOSTH b, BIX7TIIHEL-DIL, B
WiDB, FLAZEIHDNLILELHVENIL, BERICL>TEOLLLHSIEVE SN
BANLHLDZETHD, GEDOLIZEL-DIE, MEEMNE ZIIZEATEZIFANDA, BA
HADOT, LIELMELTHTH, REOLEDRLE, BB TLV LD ETH S,
WIELDLPIZELZDOER, VW T2LE#BI T b2, EFEOLTIVRERREICSSH
NT, EORTHETIIRLREVALZEDIETHE, BWHIZEL-DIE, HE*HW0Ob,
IREELVEWVWLT LMY EF), HEABATELRERIIELALLDI L TH D, (Luke
8, 11-15)]
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LOBRNEE ERAHZL

LHALMMEDES LD LD

DLFOEDTNTVEDEMDZ &

BH »or@illoTid

KB LAk
“solemn” & “wonderful” DEHRE 74+ F VA VBERH L L vbhAY LT RS —%?&ﬂﬁ)
TR % &, “solemn” iZ “grave ; serious ; or affectedly grave ; as a solemn face”, “wonderful” i
“adapted to excite wonder or admiration ; exciting surprise ; strange ; astonishing” &£ $ 5%, %9
%hE, EONEREOAEEIFLT, THE) THEAMINEEL, LZHoBEEEEN
B, Ho0ALV)EREVDHML %5,

HAE)EDE 25 CRBAEOBT AL T > T o, “up” & “below” i EF 2Tk <,
FIORIDS, #OLIPOFELYIEDFIIHLLVoTWEDORb LAV, ZIPLHDOE
TdEzONE ), WTFhICE L, BSNRIEN, WMARONLDLH ) T CREEHFEEL,
BAFATH-TVDEE, BHROFTHLICLTETELEL TV THIB] OFIFHEI X
50 BHOZD L) @iy nillrnd, B TRIINAHLLH0%, BMLVWERIES,

T 2o TVBDREBMEELRNIC, H5H MK 2L -TiR, dITLELZKBEOK
LAREZVOTRZVPE W) REEE M, £)FANE, EDL)BANETHS) & T2EHE
BHD, MOBECHT DI RIRE] & LTEZD L ERBEC SRTVAR) oS
EEDLLPRVABPTEIT LI -TL %,

FRMICBEINDL L) ZEIZDONTH, &K, TOUHTHISEIINSIILEDOAML LBEES
L, Bk, BINTREIWCALIEDNTEDLLOMNTEEEA ), THIRFE, T14F X
ORI ENIT LI, BEVEBEBR LR ThH 72 VI FGADITEEE 25,

L2 LENIE—FAR 2L, BEOFTIERL, BFOENITH LTE LWEHEYZ ST
RBDTIR VALV BV, MICREE, KEO—D BRIV EI AR, Lo T
5X9I2E 25, “The Single - to some lives” L IZMOKDRBARD EHEFTIE LWV, LA
DEFL %L, BELRL, B TAERL TV LRERIFADENFI R TL %,
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bEERLLDSTEDTNLEFEMNRZ TL 5,
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Hire VOTTHREIINLZLERCHRBRLToLE)DOh, HETHN, HETHN, FOMfE
BTLBIITNAEZ LA, BRI, R 25HEL
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HEFLCHLE, TROBMBNEDONZITTEBVIT—BHT I T2V EBVLT T
— AOBFEAEL I 5 TR D DT IS T (L—260)) LHEIESTDDL, TOFD
“golden apple” DEB L7 ELEL b, COFRDLEDNT, F4F LA BOETHLHTOS
FEEEI,
ZLTEEINLDIE—ENDLD0, UDTHEFAET L, ZHIZIZRDOLSIZH 5,

But solemnest - to know
Your chance in Harvest moves
A little nearest - Every Sun

The Single - to some lives.

—ATHIZ“to know” & H 255, ML NIERE L D] Fk, SN2, BThbZ L% H
G THAZ L], BETAIETH-T, BEOPWERICIEEN L L W) DTIERV, LTYL
ahsixtwny gﬁ”‘ﬁ@%t@é “I will be chosen” & 725 9 L, &9 TxiFhiE, “I shall be
chosen” £\ ) Z LIl 5T B Y, WTFNIZE L, NEORMIZZOFO LM IZIZEINT
W72\,

AIE “I will be chosen” EE 2 5L, ZBITRD L HIFHED LD TIZRWVTIES ) D

L2 LA & ) JERE 7% D1
Y Ahok &5 &EH
LLFOETVTWBEDRMB T &
HHANLIZE S5TIE 72o72—H,

HCOBRBD L ED/OIZB LA TE A, NFZOHICAESTHWARY, #H, Bte
WA BR SN EZEDYE “The Single” TRE 5, ENFZDO LN, BIZNBEFIZZHH0LE ) 2D
HIRTICR B OB IR b LRV, (725 72— B “The Single day”] (228 ENBHE LA - 72E
an, (M) £20b0N, THsb A4, BEE, WEHE, FED Maker” &L LT, HFR, i
EONREL D,

L2L, FABHICE-TIE, MENOB LY, HEM “solemnest” NE V72T HHEDFNDE
BT C Mg DL 20w Tnh] &) BADEAR, FECELPEITONTWS,
TG H “Every Sun”), #2&F ZLDEY, HILVHFOAENOEREMOB 4 % L 20 #/EA
BOUYHFANIESTEETVILIN IOV THL, 29 LzenT, BS M) Ahok
EVRDLDEMD Jo FANDOHFEZZVHCOERDOTEE, “Maker” THHIXT 705, #HiE
D “Maker” DHWAFOLEDL 2\ TNV ANDE &) 274 F A VELHRHICHEERT S
WXL TN D o720, RPERDTHLHZRVWER2ZEDE T, EARREFT1 T2
EHERS T, BEINLVWEIZRETIEIZVD, (AL YEEZDIR/BY) AhDL &2 &
H/ZLFDREDVWTWIDEHBTI L, TZNVFATAF VA OFEDOES D E %o TH
ZEFEP LT EVZ L),
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THRA8 ] ASEHE T “I will be chosen” Tid 7z {, “I shall be chosen” & 415 “to know”] 72
SEILBIELID.

HALTERARZ L LOLZMT
BEBIZHLT
BNEDPLDOERLLDIT

X ECREEOBTAIEE 5

L H#HETIR

FIEDG—D HLLONMZ X5

RALERELLWI L
LIRLIER S TWAmI
KERIEZEEB)OIFT S
FIIAFICHELVERILEDET
RAEL LFELHIT
BhBEEERA

Lo U & DRz
Y AhoL & 4LL3D
ETWTWADEMAZ &
BH KBPENLENOMGICEHNS -

KEEDOBEA L RBE, mOME, 755 “‘golden” 3FDEITICh7 - THAILE X 2K
STHINTH L, BBDBD L ZF/NDH b DIZINE, FHTHb, PEZVHEPLMDFLH L
DI, V7T OBBAIZADP > TIT L ERBERCEINTVD, [HIBRLALEB S TWzD
W/ RBRELZRERBIDII TS, MABBEATEITHRLTRELEEDELFITE
BoLE, TRETRIEEZOMFPILEES |, BIEERIFARICEMTHL, €L TFLfith, T
BIZBLVWER 2] BMOBPER LA E, THETR / FES—D ELLOPHIZX50

LIRLIANELETHICEEITELOEIL L, FEHIRELIED, BVWETE D, DAY HL
D DEIE, BERGTHE, LEALAEZZERICELA, BT5ZLidhv, BADE EHP,
KEDOHEC AR, BEIE(GORELRE, M) Ah, NEDOLENRIZDTHD, NI,
R0 & Hap (mortality) %3BIC & 5T, NENAE (immortality) N BAEDELY WS, T4 F R
YOREBTH S,
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